THE AESTHETIC APPRECIATION OF WORKS OF ART 


To affirm that the self of every spectator who appreci- 
ates aesthetically a given autonomous-aesthetic phe- 
nomenon is as it were transformed in a manner not un- 
like that in which the self of the creator of that work 
of art was transformed when that creator qua first-per- 
son spectator/qua third-person spectator--subsequent 

to the second closing in the life of that autonomous- 
aesthetic phenomenon--first regarded that phenomenon 

as an end unto itself is not to be sure to affirm that 
the psychophysical responses of all spectators to a 
given work of art are identical. Three very important 
factors immediately come to mind all of which cause each 
spectator's response to a work of art to be unique: (1) 
all Homo sapiens who are interested in and capable of 
appreciating aesthetically a given work of art and who 
do appreciate aesthetically a given work of art have 

not been equally-hereditarily endowed by their creator 
(2) all Homo sapiens who are interested in and capable 
of appreciating aesthetically a given work of art and 
who do appreciate aesthetically a given work of art 

have not had life experiences which in every respect 

are identical (3) the spatial and temporal coordinates 
at which a given spectator appreciates aesthetically 

a given work of art (and hence the secondary gravita- 
tional and electromagnetic forces that affect those 
spatial coordinates at a given time) are unique--which 
means that even if the same hypothetical spectator were 
thus to appreciate aesthetically Symphony No. 8 in E-flat 
Major of Gustav Mahler several times in the course of 

a seven-day period his or her psychophysical responses 
to that work of art would all be different. That being 
the case a given spectator can in the course of his or 
her life-time appreciate aesthetically a given work of 
art an infinite number of times and every time that he 
or she does so his or her psychophysical response will 
not only be new but also natural.[A spectator who is 
interested in and capable of appreciating aesthetically 
a given work of art does not necessarily appreciate aes- 
thetically that work of art every time that he or she 
addresses himself or herself thereto. A spectator who 
regards a work of art simultaneously from a first-person 
perspective and from third-person perspective on one 
occasion can on another regard that work not in terms 

of its intrinsic values rather in terms of any of a 
number of possible extrinsic values that can be associ- 
ated with works of art--in which case the spectator does 
not regard that work of art simultaneously from a first- 
person perspective and from a third-person perspective. ] 





